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HOWCASE 


BY JEFF WALTON 
EDITOR SERIAL 
WORLD 


Our main aim is to bring you Serial fanatics a bit of the 
past as well as a bit of the present with regards to 
serials. While we can't bring back the past as we might 
want to, we can look at whatis happeningright now. The 
advent of the video casette recorder has brought many 
of the serials we've dreamed about. Television has 
found that the mini-series such as SHOGAN is aratings 
getter when SERIALIZED over many a night. Various 
theaters have added serials to their nightly or weekly 
bookings as part of "nostalgia". So when someone says 
that the serial is dead you can laugh out loud. 

This issue I'd like to apologise in advance. We have so 
much valuable material that many of the articles had to 
be serialized for future issues. In fact, three of our 
articles are TO BE CONTINUED. However, | feel that the 
wait will be worth it. One of the reasons was the recent 
passings of not one, but two top chapterplay stars, 
Duncan Renaldo and Don "Red" Barry. We felt space 
was needed to present a last farewell to these 
gentlemen of the screen. 

Watch for our new publication "THING" magazines. It 
contains a list of serial and horror tape companies 
which sell video tapes. You may wanttotake a peek at it, 
if you are brave enough. Copies can be ordered from our 
Mankato address for $2.50 a copy. 

Lots to read this issue and we hope you enjoy our full 
color color wrap around cover. Should you have any full 
color lobby cards on serials we can buy or borrow (with 
full credit) of course please drop me a line. Until next 
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WILL SEND YOU PUBLISHED REVIEWS, if 
available, any films, silents to present, serials, 
westerns, obscure B pictures. $1.00 per review. Box 
1324, Glendora, CA. 91740. 


BUCK ROGERS SERIAL (Super 8 Excellent 
Condition FOR SALE. Send reasonable oífer: 
JAMES V. MANAGO, 9004 102nd STREET, 
RICHMOND HILL, NEW YORK 11418. 


START COLLECTING AUTOGRAPHED PHOTOS 
OF WESTERN AND SERIAL STARS OF THE 30's 
AND 40's. For FREE list of over 125 stars home 
addresses write: BRAVO, 3 Cordova St, St. 
Augustine, FLA. 32084. 


A BRAND NEW EXCITING WESTERN BOOK 
“ТІМ McCOY THE LAST PLAINSMAN.’’100 
GLOSSY PAGES, OVER 150 RARE PHOTOS - 
Information, biography, and a complete, interesting 
filmography. Printed in limited quantities, this is a 
beautiful book and will become a collector's item. 
Only $7.25. Alsobooks on BUCK JONES — 56.00, 
TOM MIX — $6.75, and KEN MAYNARD — 56.75 - 
MARIO DeMARCO, 16 HAROLD STREET, 
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Jungle Girl by Jim Stringham 


Nyoka Meredith .............................. Frances Gifford 
Jack Stanton: аа n eS Tom Neal 
John Meredith ................................ Trevor Bardette 
Bradley Meredith ........................... Trevor Bardette 
Slik: Са тета омана О Gerald Mohr 
Curly Кореб. оженио и ве тасы Eddie Acuff 
Ѕпапїба ርር SAE Frank Lackteen 
KIM DU seas ውን ም ቸን с... Tommy Cook 
Brn DO2 И лды олан АН atic. Robert Barron 
CURED УУ рве дәй ны: Cre terris loui Al Кікиті 
ВГОСКЕ ЫЫ ገለ ይ በቸ: Виа Сеагу 
Claggetts с а ede Scie Al Taylor 
Ted BOME о ан: Joe McGuinn 
(Поп CMG е: Ааа аат о Jerry Frank 
Мапапра: ያች йно 2:2 Kenneth Terrell 


and Helen Thurston 


Directed by William Witney and John English. 
Associate Producer: Hiram 5. Brown, Jr. 

Written by Ronald Davidson, Norman S. Hall, William 
Lively, Joseph O'Donnell, Joseph F. Poland, and 
Alfred Batson. 

Photographed by Reggie Lanning. 

Musical Score by Cy Feuer. 

Production Manager: Al Wilson. 

Unit Manager: Mack D'Agostino. 


Film Editors: Edward Todd and William Thompson. 


From "Jungle Girl" by Edgar Rice Burroughs. 


With the immense popularity of the Tarzan 
stories and movies, “Edgar Rice Burrough's 
JUNGLE GIRL” was a perfect title for a serial. 
Unfortunately, the book itself had little to offer. 
Republic bought the rights to both, and wisely 
used only the title. The result, which might better 
have been called "Republic Pictures’ JUNGLE 
СТВІ," was a thoroughly satisfying serial. 

A strong basic plot was practically unchanged 
after the first episode. Slick Latimer and Bradley 
Meredith, after murdering Doctor John 
Meredith, return to the jungle village of Kairobi 
seeking the diamonds of Nakros. Bradley 
impersonates his brother. А golden lion amulet, 
key to the treasure, is also sought by Shamba, 
tribal with doctor, as the means of regaining his 
power over the Masambas. It is a sign respected 
by the tribesmen, and ensures its bearer the 
unquestioning obedience of the lion men, a force 
of warriors who guard the sacred Caves of 
Nakros. Nyoka, John Meredith's daughter, with 
pilot Jack Latimer and his mechanic Curly 
Rogers, fights to protect the Masambas. They 
first oppose Shamba, then gradually realize that 
Latimer and his men, and finally Bradley, are 
also enemies. 

Kimbu, a young native friend of Nyoka, seems 
to be present to overhear or see some key plot 
development a bit too often, but the serial moves 
so quickly that these coincidences are hardly 
noticeable. They are also in the spirit of 


Burroughs, whose plots owed much to accidently 
overheard conversations. 

Jungle serials were often weak in cliffhangers, 
having chance encounters with wild animals 
written in to bolster the plot. Some added crashes 
of cars, trucks, planes, etc., somewhat hard to 
take in the wilderness settings portrayed. 
JUNGLE GIRL'S perils were logical results of 
the story line, and were provided many times 
over the obligatory chapter open/close 
cliffhangers. Chapter Four in particular excelled 
in danger. It began in a flaming swamp, then took 
its protagonists into a lion pit, a spear gun trap, 
and finally a fire/explosion/avalanche to end the 
episode. 

Republic tended, after their first release, to 
reserve the fifteen chapter length for something 
special. JUNGLE GIRL, with a lovely and 
capable heroine, two effective cold-blooded 
villians, and some - many - of their most effective 
cliffhangers, is one of the best of this elite group. 


Death by Voodoo 


Africa: its darkest, unexplored jungle. Across 
the Simbula swamps, over a hidden lake, a small 
biplane flies toward a lost village. Slick Latimer 
and his pilot, Jack Stanton, seek a legendary 
desert tribe, the Masamba, who reached an 
isolated island and retained their civilization 
behind almost impenetrable natural barriers. 
Jack spots the village- but already the jungle 
drums have announced the “деуі! bird,” and, as 
he lands, warriors are racing to the plane at the 
order of Shamba, tribal witch doctor. Nyoka, ап 
attractive American girl, hears the drums and 
sends Kimbu, a young native boy, to find her 
father and Chief Lutembi, then she swings 
through the trees toward the landing site. 
Shamba's men stalk the intruders through the 
jungle, and Latimer sees and wounds one. The 
others attack, forcing them to the cover of some 
rocks. Jack moves to a high point to keep from 
being circled, as Nyoka appears and orders the 
tribesmen to stop. Bombo, Shamba's assistant, 
hurls a bola which chokes Jack and sends him 
falling to the water below. Nyoka dives after him 
and pulls the pilot to safety. 

Against Shamba's wishes, the girl takes the 
wounded native to her father's dispensary, where 
the newcomers meet Doctor John Meredith and 
learn that he and Nyoka have been marooned 
since the only swamp trail was washed out. He 
treats Tolta with modern medicine - and with a 
golden lion amulet, a symbol of his authority and 
a sacred object to the Masambas. He had been 
given it after curing Lutembi of a malignant 
jungle fever. Later, Latimer tells him that his 
brother, a convicted murderer, has been paroled 
but needs his medical skills. The doctor agrees 
finally, but insists that Nyoka never learn of the 
brother's existence. With Stanton and the girl, 
Meredith goes to the Caves of Nakros to get 
diamonds to trade for medical supplies in 
Kimbervaal. 

At atunnel, once a diamond mine and now their 
storehouse, totems indicate the religious 
significance of the place. They pass inside 
through a flaming doorway, and encounter Lion 
Men, an elite force of warriors who guard the 
sacred interior. They salutethe amulet and signal 
for the doors to be opened. Meredith explains that 
they can be closed and another gate opened to 
flood the entrance tunnels with the waters of 


Simbula lake. He goes on alone to an inner 
chamber dominated by an immense stone lion 
figure which seems to breath fire and smoke. He 
inserts the amulet into this idol, using it as a key to 
open а secret panel withthe amulet, then leaves it 
in its place in the idol. Should he fail to return, it 
will be passed on to Nyoka, then to Shamba if she 
is unable to take it. 

As he leaves, Meredith discovers that a watch 
charm containing the only photographs of himself 
and Nyoka has disappeared. At Transvaal, 
Latimer takes him to a dilapidated house in an 
unsavory district. Bombo, meanwhile, has given 
the stolen charm to Shamba. The witch doctor 
prepares a voodoo doll of gum from a tree and 
inserts Meredith’s picture into it. He places it in 
fire, chanting the spell intended to cause the 
doctor’s death. Meredith discovers that his 
brother is perfectly well: the supposed illness was 
а frameup to enable him to blackmail him to 
obtain the diamonds of Nakros. As they argue, we 
see that the men are identical twins. John starts 
to go for the police. Latimer shoots, the doctor 
falls - and, in the jungle, Shamba stands over the 
melted doll to announce ‘‘Doctor Bwana is dead!” 


Latimer and Bradley determine to return to 
Kairobi, with Brad impersonating his brother. 
With three aides - Brock, Claggett, and Ted Bone- 
they fly out the next day with Jack and his 
mechanic Curly Rogers. Shamba and Bombo 
capture Kimbu and use him to lure Nyoka into a 
trap at the old village where the witch doctor 
makes his headquarters. The girl is tied to a pole 
over a blazing pit as soaked rawhide thongs, 
drying in the heat, contract to pull the supporting 
posts away. Kimbu sees this, wets his own thongs 
to loosen them, and runs into the jungle. He meets 
Jack and Curly, carrying gear from the plane, 
and sends them to help the girl while he goes for 
Lutembi. The boys rush in shooting, but are 
pinned down by Shamba's men. Curly is knocked 
down, and Jack is disarmed by a hurled bola. The 
natives charge, and the boys are losing a vicious 
fight when Lutembi arrives with warriors. 
Bombo throws a spear at Nyoka, then runs off 
with Shamba and the others thinking he has killed 
her. Jack follows. Curly frees the girl from the 
fire trap and discovers that the spear struck the 
pole to which she was tied. Knowing that Shamba 
believes both she and her father are dead, the 
jungle girl is sure he will claim the lion amulet. 
She takes to the trees to try to beat him to the 
caves. 

Shamba reaches the gates, and is taken to the 
Lion Chief. Bombo and a priest attemppt to 
ambush Jack. He wounds Bombo, and, as the 
priest is about to toss a spear into his back, Nyoka 
swings down to knock the attacher to the ground. 
They chase Bombo inside. He gets toShamba and 
tells the Chief that white men have come to rob. 
The Lion Chief operates the water trap lever. 
Nyoka and Jack enter as the floodgate opens. The 
outer doors close in their faces. A wall of water 
roars at them as they run through the cavern. The 
flood pours over them, hurling them through the 
tunnel. Then, the torrent bursts from the cliffside, 
hurling them into space. 


2.QUEEN OF BEASTS 


Jack and Nyoka land in a lake below andswim 
to safety. Shamba leaves with the lion amulet as 


the water gate is closed. At the village, Nyoka 
learns that her ‘‘father’’ was injured т a robbery 
and his money has been affected. He asks for the 
amulet. Seeing Kimbu pray to the lion goddess, 
Nyoka determines to bring her to life. Inthe skin 
and headdress of a lioness, she approaches the 
lion men and tells them that Shamba lied: the 
white doctor lives. They face Shamba, who 
demands that ће ''goddess'' endure the test of the 
lions. Kimbu runs for Jack and Curly. Nyoka kills 
a lion with a sacred dagger, but loses her 
headdress leaving the arena. Shamba orders her 
taken to the caves for sacrifice. His priests 
capture Jack and Curly when they try to 
intervene. 

Curly uses a bit of ventriloquism to distract 
their captors, and he and Jack escape. They use 
vines to lower themselves to the hole where the 
flood had poured out of the cliff, and enter the 
caves. Encountering a guard, they knock him out, 
but an alarm is sounded. Shamba sees them trap 
the other lion men in a chamber, and locks 
himself into the idol room. Nyoka is tied to the 
paws of the lion figure before the great, blazing 
mouth. The witch doctor pulls a lever, and the 
paws begin to rise. The jungle girl is relentlessly 
propelled toward the flaming mouth of the lion 
idol! 


3. RIVER OF FIRE 

Shamba runs into a secret tunnel as the boys 
smash through the door and jump into the rising 
paws. This halts them long enough for Jack to cut 
the girl loose. At Kairobi, Jack suggests that, with 
Shamba in control and on the warpath, they 
should get out. Latimer agrees, but goes to 
Shamba and offers to take all the white men away 
in exchange for the diamonds. The witch doctor 
agrees - provided that Муока 15 turned over to him 
for sacrifice. Latimer leads the girl into an 
ambush as they go to the plane. Kimbu sees them 
marched through the jungle and swings through 
the trees to get ahead. As Nyoka frees her hands, 
the boy trips her captors with a vine, and she runs 
off. The girl swings across a ravine, then dives 
from a cliff to the lake below, but Kimbu sees her 
recaptured. He tells Jack and Curly, then goes to 
Kairobi for more help. The boys go to Shamba’s 
village and see Nyoka tied to two lowered trees - 
trees that will tear her apart when released. They 
enter a hut. Two masked priests emerge. They 
swing ceremonial swords torelease the trees - but 
cut Kyoka free instead. They unmask as Jack and 
Curly, run into the jungle with her. Shamba's 
priests chase them into the Simbula swamps. One 
of the pursuers is hit by a gunshot and drops his 
torch. The oily waters burst into flame! A 
moment later the entire swamp is blazing. The 
three fugitives are surrounded by a fire that 
moves closer and closer to them. 


4. TREACHERY 


Nyoka spots а clump of reeds, and shows the 
others how to use them as breathing tubes. Then, 
they are able to swim underwater until clear of 
the fire. Shamba does not give Latimer the 
diamonds, so Slick must prevent the party’s 
departure. He persuades Lutembi that Shamba, 
with the amulet, will seize power if the doctor 
leaves. A native lures Curly and Jack away from 
their plane, and Lutembi’s men take the cans of 
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gasoline stored іп И. The boys fall into а Поп (гар. 
One of the cats approaches, and, when Jack’s 
revolver is empty, leaps into the pit! Nyoka has 
heard the shots, and, riding an elephant, reaches 
them as they try to hold off the attacking lion with 
branches. She lowers а горе, then fends the cat off 
with a limb while they are pulled to safety. They 
discover the gas is gone, and trail the men who 
removed it. 

Latimer learns that Lutembi has set a spear 
gun to protect the cans of gasoline. Bombo sees 
Nyoka and the others, and brings Shamba's men. 
Nyoka sees a trip vine and dives at Jack, 
knocking him down as the spears hurtle past him. 
They finally locatethe stolen fuel in Dark Canyon, 
but Shamba and his priests have reached a 
position above them, and begin hurling spears. In 
the fight, Shamba throws a flaming lance that 
fires the underbrush. Spilled gas ignites, and the 
other cans blow up. The canyon walls collapse, 
sending an avalance thundering down! 


5. Jungle Vengence 


They run beneath a projecting rock 
formation as the debris pours past them. Their 
enemies are frightened off, but all of the fuel 
has been destroyed. Remembering the oil on 
the swamp, Jack decides to try to refine crude 
gasoline. Nyoka takes him and Curly to 
seepage pools she has seen. She leads them 
over a crude vine bridge which spans a river 
alive with crocodiles. At Latimer's orders, 
Bradley persuades Lutembi to attack Shamba 
and recover the amulet for him. Bombo warns 
his master, who determines to go to the Caves 
of Nakros and use the water trap to destroy 
anyone who follows him. Kimbu is'trailing 
Nyoka, but the bridge collapses under him. She 
hears his screams, and dives in to kill a 
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crocodile and pull the boy to safety. He tells of 
hearing Shamba’s plot. The witch doctor, using 
the amulet, has entered the cavern and alerted 
the lion guard. The boys take Nyoka into the 
caves through the water outlet used earlier. 
Guards see Lutembi’s warriors enter, and 
signal for the flood to be released. Lion men 
jump Jack and Curly as Nyoka fights Shamba 
at the controls. She knocks him down and 
smashes the mechanism. Then, he turns a knob 
which precipitates her through a trap door into 
a pit filled with human bones. An instant later, 
deadly gas hisses into the crude execution 
chamber, The boys fight clear, but Curly is 
knocked out by a thrown club as Jack shuts the 
door on the guards. As Stanton moves toward 
him, the witch doctor again operates the knob 
to send the pilot crashing into the gas pit. 
Nyoka and Jack slump to the floor as the 
noxiour fumes obscure the scene. 


6. Tribal Fury 


Curly comes to as Shamba hurls a knife at him, 
misses, and runs out. The mechanic sees gas 
rising around the floor trap, locates the control, 
and stops it and opens the door. He pulls Jack and 
Nyoka to safety. They escape through the door 
used by Shamba as the guards break in. The witch 
doctor decides that Lutembi must die for aiding 
the white men. Bombo and a priest club Curly at 
the oil pool and carry him, unconscious, to 
Shamba’s village, where Lutembi is already a 
prisoner. Kimbu sees this and follows. He sees 
Shamba deliberately shoot Lutembi with Curly’s 
gun and then return the weapon to the dazed 
American, but is captured by the voodoo priests. 
Masamba tribesmen hear the shots and arrive to 
find Curly, half conscious, standing over their 
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dead chief holding the murder weapon. 

Nyoka tells Stanton that his buddy is to be 
burned alive on Lutembi's funeral pyre. Neither 
she or her father can help him. With Jack, she 
goes to Kairobi and triestoreason with Mananga, 
the new chief, but they get nowhere. Jack slugs 
the man, Nyoka frees Curly with a thrown knife, 
and the three escape under native fire. Shamba 
appears and takes command of the masambas. 
The fugitives reach Meredith's house, and are 
immediately besieged by the warriors. Kimbu's 
monkey appears, and Curly remembers hearing 
the boy's name as he was coming to. If he had 
been there and seen the murder... Jack and 
Nyoka follow the animal to Shamba's village, 
where one hut is obviously guarded. Jack jumps 
the sentry, and, as they battle, Nyoka moves to 
the shack. Kimbu manages to cut himself free 
with the sharp head of an arrow, then hears 
someone approach and arms a crossbow. Nyoka 
goes silently toward the doorway, and, as her 


shadow appears, the boy fires directly at her. She 
falls. 


7. THE POISON DART 


Bombo had appeared and hurled a spear, 
causing the girl to drop clear of the weapon and 
Kimbu's arrow. Stanton KOs the guard and 
tackles Bombo as he tries to knife Nyoka. He 
knocks him out as well. Then, Kimbu rushes up. 
He tells them the true story of the murder and 
shows them a hiding place he had seen Shamba 
use - a hiding place containing the amulet! The six 
besieged Americans are down to their last 
cartridges, with the attack growing even more 
vicious as the natives shoot fire arrows into the 
wooden building. With the house burning around 
them, the others persuade Curly to give himself 
up: he is the one man the Masambas want. Only 
Ted Bone protests at sending aninnocent manout 
to certain death. He goes after Curly, slugging 
Latimer when he tries to interfere. Latimer 
shoots him down from behind. The natives charge 
at the shot - and Nyoka swings in on a vine, 
displaying the amulet. 

She halts the attack. Shamba escapes as Kimbu 
tells of the murder of Lutembi, and Latimer's 
men extinguish the fire. Slick explains that Bone 
had been hit by a shot intended for Shamba. 
Recovering the next day, Bone slugs Brock, who 
is watching him, and goes to meet Jack and Curly 
at the oil pool. Latimer follows, and, as the man 
starts to tell the fliers of something wrong about 
the whole setup, he kills him with a poison dart 
fired through a blowgun concealed in a riding 
crop he carries. Jack and Nyoka trail Latimer 
and Brock, who cross a log which serves as a 
makeshift bridge over a deep ravine. The killers 
loosen the log. Jack and Nyoka split up, and the 
girls start across. The log shifts under her 
weighta, then breaks clear. She plunges into the 
gorge! 


8. Man Trap 


Nyoka falls into a pool. Jack hears the girl 
scream, and runs up to dive after her and pull her 
to safety. He examines the booby-trapped bridge, 
and finds the clear print of a boot. Bradley tells 
Latimer, who believes Nyoka died in the log trap, 
that he has entered the caves but could not locate 
the diamond. With John Meredith and Lutembi 


dead, only Shamba knows their hiding place. 
Nyoka and Stanton arrive, and Jack shows that 
Bone was killed by a tooled steel dart, machined 
to fit spiral grooves in the blow gun - no native's 
weapon. Leaving, Latimer tosses the riding crop 
into a fire. Jack appears, retrieves it, and 
discovers its secret. Managa warns Latimer of a 
lion trap on the trail and he avoids the snare, but 
Jack, following, is catapulted into the air and 
loses his gun. À lion comes out of the jungle and 
tries to reach him. Nyoka arrives, and is able to 
swing the vine holding him to a nearby tree. They 
climb to safety. 

Latimer and Shamba agree to atrade ofthe lion 
amulet for the diamonds, with the witch doctor to 
kil Jack and Curly. The boys have set up a 
refinery in a cave, and the Masambas are 
carrying in oil from the swamp. Bombo and his 
priests ambush Mananga's tribemen and take 
their place. Curly spots the change, and, in the 
resulting fight, one of the attackers is hurled to a 
terrible death in the boiling oil. Nyoka finds the 
tied Masambas and rushes to the cave. She 
reaches the platform where Jack and Curly are 
battling, but a thrown keg sends her crashing 
through the railing toward the boiling, fuming 
liquid below! 


9. Treasure Tomb 


Nyoka manages to brab the platform above the 
oil and pull herself to safety. The priests run off as 
Curly comes up with a gun, and, with Jack and 
Nyoka, he follows Bombo. Their quarry uses a 
vine to swing over quicksand, then partially 
severs it to prevent pursuit. Nyoka and Curly 
follow safely, but Jack drops into the sucking 
sands when the weakened line finally snaps. 
Nyoka tosses another vine over a tree branch and 
tries to swing over to Stanton as Curly plays itout 
to her, but Bombo fires arrows at them. Jack 
grasps the girl, and Curly tries to pull them in 
while firing wild shots at their attacker. Shamba 
and his priests, hearing theshots, arrive and open 
fire as Stanton and Nyoka finally reach shore. 
Jack and Curly move foreward to drive off the 
new enemies, but a fight develops with Curly 
about to be knifed until Nyoka stuns his assailant 
when the pilot swims after him. As Curly rescues 
his partner, Nyoka dives in and overturns the 
boat. The boys grab the witch doctor when he 
comes ashore. 

Shamba tells them that Latimer had suggested 
he kill them in exchange for the diamonds. They 
tell Meredith, and go, with the amulet, to force 
Shamba to uncover the diamonds in the cave. 
Latimer plans to be waiting when they come out. 
At gunpoint, Shamba opens the secret panel with 
the amulet, but shoves Jack through the door 
after Nyoka and Curly, locks them in, and 
operates a new device. The floor slides away from 
a seemingly bottomless pit, forcing the prisoners 
back against the door. As they flatten themselves 
against the unyielding portal, the last few inches 


of the supporting floor are pulled out from under 
them. 


10. Jungle Killer 


Jack spots a metal ring hanging from the wall 
they leap for it. As they grab hold, it lowers 
severalinchesona chain, operating a mechanism 
that opens the door to the diamond room. The 


three are able to edge along the wall to safety. 
Outside, Latimer and his men capture Shamba 
when he comes out with the amulet. He tells them 
the others are dead, and agrees to turn over the 
diamonds if Latimer will return the amulet to 
him. Nyoka and the boys have found the gems, 
and they hide with them in mummy cases as the 
newcomers enter. Latimer discovers the casket 
is empty, and he returns to Kairobi convinced 
that either Meredith or Shamba is double 
crossing him. He realizes his errow when Nyoka 
arrives to tell her ‘‘father’’ that they have 
recovered the stones and Jack has hidden the. She 
agrees to take him to Stanton that night. Latimer 
releases Shamba, but keeps the amulet. The 
witch doctor sees Slick whip a caged gorilla that 
grabbed at him, and realizes that the beast hates 
hi enemy. 

Bradley goes to meet Stanton, followed by 
Brock and Claggett. Nyoka overhears Latimer 
instruct the two to steal the diamonds, but is seen 
by them and captured. They leave, and Kimbu 
sees that the girl is Latimer’s prisoner. Bradley 
meets Jack and Curly. Kimbu runs after them, 
but is grabbed by Brock and Claggett. The boys 
hear this and run up, but, in the fight, the 
mechanic is knocked out and Stanton hurledintoa 
ravine. The heavies move out, and Kimbu finds 
Jack on a ledge a few feet down. They pull him up, 
learn that Nyoka has been captured, and head 
back to the village. Shamba releases the gorilla. 
Latimer has tied Nyoka to a post in Meredith’s 
house, and the beast, seeing its hated enemy, 
smashes its way in. Latimer has left, and the 
gorilla turns on the helpless girl. 


11. Dangerous Secret 


A shot rings out, and the killer turns to see 
Stanton in the window. He rushes at him, tearing 
through the wall. Bradely and Curly come in to 
release the girl. Jack backs away, firing shot 
after shot into the gorilla without stopping it. The 
beast finally grabs him, but Curly kills it with 
Meredith's heavy rifle. They decide to fly out with 
the diamonds and send the police back for 
Latimer. Brock spots them rigging a pulley setup 
to ferry fuel across a canyon. Curly goes first, 
then the basket is pulled back and Nyoka is about 
to make the next trip when Latimer and Brock 
move in to cover them. Jack hits the release and 
jumps for some rocks. The basket moves out with 
her, but is held up when a rope jams. A shot snaps 
the line supporting it, and Nyoka grabs the pulley 
hook and rides clear as the basket crashes into the 
canyon below. Curly catches the girl as she 
reaches the other side, but they see Jack captured 
after a short gunfight. 

Latimer’s men carry Jack into the cave, with 
Slick using the amulet to get past the guards. 
Nyoka and Curly again use the water outlet to 
gain entrance. Inside, Stanton is tied on a 
treadmill leading to an ore crusher once used to 
extract diamonds. A ponderous weight is raised 
to the top of the device, then released to slam into 
a trough below - the trough into which the 
treadmill leads. Outside, lion men appear. Nyoka 
is knocked unconscious, and Curly battles two 
guards. One heaves him against a wall and is 
about to spear him. As his men operate the 
treadmill and crusher, Latimer questions Jack 
about the diamonds. Getting no results, he 
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orders: “АП right, hero, have it your own way. 
Put him under! ’’ The pilot is drawn directly under 
the weight as it is released. 


12. Trapped 


Curly revives, grabs the spear, and flips his 
attacker aside. He knocks the guard out, finds his 
gun, and runs with Nyoka toward the pounding of 
the crusher. Nyoka grabs а line and swings down 
at Claggett as Curly battles the others. She cuts 
Jacks bonds in time for him to move clear of the 
falling weight. Slick uses Curly as a hostage to get 
out with his men, turning him loose outside the 
caves. Kimbu follows the heavies through the 
jungle, but stumbles into a spiked dead fall 
animal trap. At Kairobi, Jack and Curly are 
moving out to fuel the plane when a native brings 
the boy to the doctor’s dispensary. 

As Nyoka watches, Bradley shows his 
incompetence to treat Kimbu and reveals a 
distinctive scar when he washes up. A picture of 
John Meredith shows no such mark. She sends 
him out to help the boys, and sees to Kimbu’s 
injury herself. She compares fingerprints on an 
instrument he handled with those in her father’s 
passport. Latimer, who had met Bradley and also 
noticed the scar, enters as she discovers that the 
prints are different. He admits the imposture and 
pulls a gun, but Kimbu sends a hanging lamp 
crashing down on him, and Nyoka dives out a 
window. Slick chases her through the jungle, but 
she swings down to knock him out and disarm 
him, then races to warn the others. At the refinery 
cave, Jack has given Bradley the diamonds, and 
Brock and Claggett are about to gun down the 
pilot and Curly as they come out. Nyoka runs into 
the trap that had injured Kimbu. She stumbles 
over the trip vine, falls, and looks up to see the 
spiked deadfall hurtling down at her! 


13. Ambush 


Nyoka rolls clear of the spikes, and runs to 
where Brock and Claggett are about to open fire. 
She jumps down on them, spoiling their aim, but 
Curly is creased. The heavies run off as Jack 
opens up on them, and Bradley escapes as well. 
Nyoka tells of his treachery, and Curly explains 
that their enemies can't escape іп the plane: he 
has removed the magneto terminal. Latimer, 
who has joined the others and rushed for the ship, 
discovers this for himself. He adds his own touch: 
a pistol wired to fire when the wheel is pulled back 
to take off. Then, he has Bradley tell Mananga to 
send warriors after Jack and Curly, who have 
kidnapped his daughter. The Masabas capture 
Kimbu carrying food for the fugitives, but he 
sends them on a false trail to Deep Canyon. That 
night, Jack has the others warm up the plane 
while he makes a last try for the diamonds. 

Stanton searches Meredith’s home, where 


cradley апа Latimer аге sleeping, and recovers 
the lion amulet and the gems before being 
discovered. He fights both men, finally knocking 
them out and diving through a window as Brock 
and Claggett run up. Mananga’s warriors attack 
the plane, but Curly and Nyoka drive them off 
with signal rockets. Jack arrives, takes the 
controls, and taxis across the clearing. As he pulls 
back for takeoff, the gun fires. He takes the bullet 
and collapses, sending the plane racing, out of 
control, at the trees. 


14. Diamond Trail 


Curly cuts the engine to stop the plane. 
Latimer's men open fire on them. The others pull 
Jack to safety in the underbrush while Kimbu 
hides the diamonds in a flashlight. Capturing the 
boy, Latimer learns that Jack has been wounded 
and sends his men after the party, with Brock 
carrying the flashlight. They release Kimbu. 
Eluding their pursuers, Nyoka and Curly 
discover that the lion amulet in Stanton's pocket 
had diverted the slug into his shoulder, saving his 
life. They head for Nakros, where the amulet will 
ensure the loyalty of the lion guard. Nyoka 
returns to Kairobi for medical supplies, but finds 
Bradley and Latimer in her father's house. Slick 
brags of having the entire area covered by 
Shamba, Mananga, and their followers. Kimbu 
appears, and sends his pet monkey through the 
dispensary window to get the instruments and 
medications. As he hands the last out, he knocks a 
glass to the floor. Latimer sees Nyoka runoff, and 
follows with Brock and Clagett. She swings 
through the trees to her elephant, but Shamba 
appears and uses a looped vine to pull her from 
the animal. Kimbu recovers the medical supplies 
as the jungle girl is questioned about the 
diamonds. When she is unable to produce the, she 
15 taken to Shamba's village. 

The boy reaches the caves to tell Jack what 
happened and give him the instruments. He also 
explains where the diamonds are hidden. Curly 
runs to exchange this secret for Nyoka's life, 
while Stanton attempts to remove the slug from 
his own arm. At the village, Nyoka 1$ Нед before a 
weapon loaded with three spears. A flame 
spreads from burning coals toward a rope that 
firesthe crude gun. When it burns, thespears will 
be launched at the girl. Her only chancea is to 
deliver the diamonds. Honestly unaware of their 
location, Nyoka sees the rope begin to burn. Curly 
runs into the village as it snaps. The spears are 
hurled at Nyoka! 


15. Flight to Freedom 


Seeing Nyoka’s peril, Curly grabs a vine and 
swings at her, knocking the girl out of the path of 
the spears. He shouts that he can deliver the 
diamonds. In the resulting pause, he tells of the 
flashlight hiding place. Brock remembers 
leaving the light at Meredith's. Latimeer goes 
after it, telling Shamba he can have Curly and 
Nyoka if they find the jewels. Kimbu helps Jack 
treat his wound, and the recovered pilot uses the 
authority of the amulet to lead the lion men to 
rescue Nyoka. Bradley knocks the flashlight from 
a table, and sees the diamonds pour out. He 
conceals the best of them in a tobacco pouch as 
Latimer and the others arrive. He tells of finding 
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the gems, but Slick realizes there are far too few 
and kills him. Shamba prepares to burn Nyoka 
and Curly alive, but the lion men are silently 
overpowering his priests. Stanton runs in as 
Bombo is captured and cuts the prisoners free. 
Shamba attempts to knife him from behind, but 
the Lion Chief hurls a speara into him. The witch 
doctor falls, dead. 

Latimer finds the pouch of diamonds and heads 
for the plane. Stanton, Nyoka, and Curly arrive 
with the lion guards, and the heavies take cover 
and fire on them. With the attackers closing in, 
Latimer goes to circle them then heads for the 
plane. Jack runs after him. Brock and Claggett 
realize they are being double crossed, but, as 
Claggett turns to fire at his boss, a shot from 
Curly kills him. The lion men capture Brock. Jack 
gets in front of the moving plane and fires several 
shots, but cannot stop it. Latimer taxis athim. He 
grabs the undercarriage as the ship passes over 
him and takes off. Realizing that Stanton is 
aboard, Latimer tries several stunts tothrow him 
clear. Jack forces the exhaust pipe into the 
fuselage. Carbon monoxide dazes Latimer, and 
Jack climbs up to smash his way into the cockpit. 
He pushes the killer aside and takes the controls. 
As he pulls the ship out of a dive, Latimer grabs a 
fire extinguisher and lunges at him and Jack tilts 
the plane to send his assailant plunging through 
the door. Slick Latimer makes a spectacular fall 
to a death hundreds of feet below. 

Stanton brings the plane down safely. Later, 
Nyoka and Curly prepare to fly out with him. The 
jungle girl has a promise for the Masambas: She 
will use the wealth of Nakros and the results of her 
father’s research to enable the finest doctors of 
the world to work for the health of the tribe. Then, 
the little plane takes to the sky, heading once 
more for civilization. 
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SCENES FROM THE SERIALS — REPUBLIC'S “MYSTERIOUS DR. SATAN” 


RENE _______._____. a _ __ _ 


SERIAL BROCHURES: These color brochures, 817 x 11, are printed оп heavy stock and contain photos and chapter by 
chapter synopsis of the following Republic serials: 


CAPTAIN AMERICA DAREDEVILS OF THE RED CIRCLE ZORRO’S FIGHTING LEGION 
DAREDEVILS OF THE WEST ADVENTURES OF RED RYDER SPY SMASHER 
DRUMS OF FU MANCHU THE PURPLE MONSTER STRIKES KING OF THE MOUNTIES 


The above brochures are priced at $4.00 each plus 75¢ postage on each brochure ordered. 


SERIAL STILLS: Joan Woodbury in “Brenda Starr, Reporter”; Kirk Alyn in “Superman”; Robert Lowery and Johnny 
Duncan in “Batman and Robin’’; Kane Richmond іп “Spy Smasher”; John Carroll and Helen Christian in ‘‘Zorro Rides 
Again"; Linda Stirling in ‘‘Zorro’s Black Whip"; Buck Jones and Dorthy Fay in‘‘White Eagle"; Victor Jory in “Тһе 
Shadow”; Bill Elliott and Carmen Morales іп “Valley of the Vanishing Меп”; Buster Crabbe, Charles Middleton and 
Wheeler Oakman in “Flash Gordon’s Trip to Mars” and Scott Kolk and Jean Rogers in Secret Agent Х-9"". АП are priced 
at $2.25 each. 


WESTERN STILLS: John Wayne (3); Clint Eastwood (2); Gary Cooper, Tom Міх, and Louise Lovely in “Тһе Feud”; 
Charles Starett as The Durango Kid with Smiley Burnette; John Wayne, Ray Corrigan, and Max Terhune as The Three 
Mesquiteers; Tom Tyler, Bob Steele, and Jimmy Dodd as The Three Mesquiteers; Allan Lane; Rex Allen; William Boyd 
as Hopalong Cassidy; Tex Ritter; Randolph Scott; Erol Flynn and Robert Redford. All are priced at $2.25 each. 


HORROR STILLS: Henry Hull in “Werewolf of London” (2); Humphrey Bogart in “Return of Doctor X” (2); Frederic 
March іп “Dr. Jekyll and Mr. Hyde" (2); Boris Капо т “Frankenstein” (4); Boris Karloff and Elsa Lancaster т “Тһе 
Bride of Frankenstein’’; Boris Karloff and Bela Lugosi in “боп of Frankenstein"; Boris Karloff, Bela Lugosi and Basil 
Rathbone іп “боп of Frankenstein”; Lon Chaney іп “Тһе Wolf Man”; Lon Chaney and Evelyn Ankers іп “Тһе Wolf 
Мап”; Lon Chaney & Bela Lugosi in “Frankenstein Meets The Wolf Man"; Lon Chaney and Elena Verdugo in “House of 
Frankenstein"; Bela Lugosi in “Dracula” and The Monster from “This Island Earth". All are priced at $2.25 each. 


Please add .70¢ per order for postage when ordering stills. 


NOSTALGIA ENTERPRISES 
11702 VENICE BLVD. 
LOS ANGELES, CALIFORNIA 90066 
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REMEMBERING DON “RED” BARRY 


BY L. ADAMS 


Recently, another B-western star of yesterday bit the dust. The fact that he 
ended his own life should not interfere with our memories and evaluation of his 
contributions to the silver screen. 

He was a serial star. He was a B-western star. And he was, at times, a very good 
actor. 

I had the opportunity to meet and talk with Don "Вед" Barry about a year ago. 
Of the various entertainment world people I’ve been fortunate to speak to, two 
have impressed me the most --- one was Donald Barry (the other was Duke 
Ellington). 

At our meeting, I asked Barry what movie roles were his favorites. He named 
“Wyoming Outlaw” (1939) and “Тһе Purple Heart” (1944). 

He said that ‘‘Wyoming Outlaw” gave him his start which eventually let to his 
own western series with Republic. Also, he remarked that it was during the 
filming of ‘‘Outlaw’’ that a friendship was established with John Wayne that 
would last through the years. 

‘‘The Purple Неагі” was important to him because it showed that he was quite 
capable of handling roles other than those produced in the sagebrush. His 
performance in ‘‘Heart’’ was of such a caliber that he was considered for an 
Academy Award nomination. 

Don Barry always remarked that he thought Wild Bill Elliott was the screen’s 
best Red Ryder. But, he couldn’t ignore that his performance as Ryder gave him 
a nickname that stuck throughout his career. 

He remembered some specifics from “Тһе Adventures of Red Ryder'' serial. 
Inthe chapterplay, Ryder's horse was named Thunder. Barry said the horse was 
actually named Star and “маз mean as hell”. 

He has much praise forthe stunt men. But, he. himself, performed many stunts 
and all of the fight scenes in ‘‘Advs. of Red Ryder”. On many ocassions, the 
results were painful. “From his horse he jumps onto a fast moving stagecoach, 
grabs the rail, and pulls himself on top’---- so read the scrip. When the cameras 
started turning, Barry made the jump from his horse, caught the rail; it broke; 
he fell on the wheel and suffered three broken ribs. 

Don “Кеа” Barry loved to talk about Holly wood's past ........ about the studio 
Czars, about Susan Hayward and Linda Darnell, about the great Duke Wayne, 
about Yak Canutt and David Sharpe. 

But most of all Barry loved to talk about the need to preserve the films of 
yesterday which provided an enjoyable world of entertainment. Absent were the 
deep psychological themes. It was a time for heroes, adventure, and happy 
endings. 

The preservation of this era meant a lot to Barry, who actively participated in 
efforts pertaining 10 the recognition of western апа serial stars once so important 
to so many kids in this country. 

Barry said, “Тһе B-western was a fantasy, a trip through the looking glass. 
Morality was involved as good fought evil, and the hero always made the ending, 
a happy one. Children, today as yesterday, should not be forced to become adults 
They should not be denied their right to childhood.’ 

ЖЖЖ ЖЖ ЖЖЖ 

Donald Barry, you will be missed Бу many who knew you both as an actor and a 
person. But your performances in ‘‘Wyoming Outlaw", “Тшва Kid", 
“Adventures of Red Ryder”, "Remember Pearl Harbor", “Тһе Purple Heart", 
“Тһе Chicago Kid’’, and many other films will not be forgotten. 

Nor will your thoughts on heroes, children, ideals, and the magic of Hollywood 
be forgotten. You made a mistake. You still had much to give. 
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COMIC/SERIAL CROSSOVERS: А CROSS- 
FERTILIZATION FRAUGHT WITH DANGER 


BY RICHARD “DOC” HURST 


The transferral of comic heroes to the serial 
screen was a Staple of the sound сегізі ега (1929 to 
1956) as might be expected since there were over 
250 sound serials produced and any source was 
fair game, especially if it had the built in sales 
hype of an audience approved comic strip or 
book. Some of the serial heroes appeared in other 
media in addition to comics, of course, but by my 
rough count 56 sound serials were built around 
heroes or heroines who also appeared regularly in 
the comics. In addition, other serial heroes were 
thinly disguised copies of the current popular 
comic characters. Many are interesting enough 
to warrant a separate article on their adventures 
or misadventures in the related media but at this 
point a general overview and a few specific 
observations seem in order. One thing for sure, no 
comic character made the transfer unscathed 
and only a few came out of the experience none 
the worse for wear. 

In the early years of the sound serial producers 
raided the field of comic heroes only infrequently 
but there were occasional examples nonetheless. 
In fact, one of the first sound serials (shot silent 
but with music and sound effects added) was 
Tarzan The Tiger (Universal 1929) and, while 
Tarzan admittedly has stronger literary roots 
than comic, he has had for many years a separate 
comic career. Actually, as portrayed by Frank 
Merrill, this serial incarnation looked much like 
Hal Foster’s comic version of the same period 
and both resembled the book/pulp magazine 
illustrations. But the movie Tarzan apparently 
lacked the depth, education, and variety of both 
the book and the comic Tarzan. The film, asfar as 
I know, has been lost for years. Tarzan was really 
libelled in the 1933 Tarzan The Fearless though 
and this serial (or at least the feature length first 
chapter) has survived and surfaces frequently on 
television. As portrayed by Buster Crabbe, the 
hero was a beautiful, curly headed, hunk of 
muscle who was even more retared and child-like 
than the famous Johnny Weismuller version. 

The year 1934 saw the release of Tailspin 
Tommy (Universal) the first bonafide comic hero 
(that is, adapted directly from the comics) to hit 
the serial screen. Tommy was followed by a 
sequel the next year (Tailspin Tommy in the 
Great Air Mystery). Both serials did minimal 
damage to their comic progenitor. The year 1935 
also brought forth The New Adventures of Tarzan 
which was produced by Burroughs himself and 
gave Tarzan his most accurate serial portrayal. 
Still, Tarzan found himself in Guatemala, lost 
Jane in the process, and ended up with Una a 
secret agent. Quite different from both novels and 
comics! Finally, 1935 gave us The Miracle Rider. 
(All right, Tom Mix was predominatly a movie 
hero but he did have a comic book on the market 
for years. Besides, Rider was produced by 
Mascot which became Republic in 1936 and did 
some of the most interesting and sometimes 
abortive comic/serial crossovers in the history of 
the genre, so І thought the Mix variant was worth 
including.) 
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Ace Drummond came to serials in 1936 but was 
overshawdowed by Flash Gordon. This time 
Buster Crabbe was more than satisfactory and 
the first of the Gordon triology followed the Alex 
Raymond strip closely. The Universal effort was 
perhaps the most successful and accurate comic 
crossover to serials in history. Even so, it 
suffered from the realities of serial budgets and 
limited film technology. But we understood and 
overlooked. | 

Republic entered Ше comic market іп 1937 with 
Dick Tracy which was successful (as were three 
sequels) mainly because of the casting of Ralph 
Bryd as Tracy. Nonetheless, he lost most of the 
strips supporting characters and bounced 
around in rank and affiliation (police 
department-FBI) throughout the four serials. 
However, these were not serious flaws. The same 
year brought us pudgy oft-time villainous Grant 
Withers as the heroic Jungle Jim from Universal. 
Need I say more? Radio Patrol, Raymond’s 
Secret Agent X9, and Tim Tyler’s Luck were 
other Universal serial releases of the same year 
which were based in comics. 

Dick Tracy came back (Dick Tracy Returns) 
and Flash Gordon went to Mars on the heels of the 
famous Orson Welles broadcast (Flash Gordon’s 
Trip to Mars) in 1938. They were adequate, but 
perhaps the most interesting release of that year 
was The Lone Ranger (1938). While derived from 
radio, the Ranger went on to along and successful 
comic strip and comic book career. In the serial, 
the Ranger was one of five characters who 
dressed alike and worked together against the 
forces of evil. The gimmick was to figure out 
which was the masked hero. They were gradually 
killed off until only one remained in the final 
chapter. There is internal script evidence that the 
writers kept their options open until the end! It 
was good wienie, although not at all like the radio 
or comic Ranger's background. According to the 
Jack Mathis book Valley of the Cliffhangers, 
Republic had a great deal of difficulty pleasing 
the Ranger's creators and in the futuretook more 
contractual control when adopting heroes from 
other media. In any case, The Lone Ranger is 
considered to be a top western serial. 


By 1939 the use of comic characters in serials 
was in full swing. Buck Rodgers got to the 25th 
century via suspended animation in a dirigible 
accident rather than a mine disaster and Killer 
Kane was permanently taken out of action in the 
last chapter but otherwise the transfer was 
satisfactory and Buster Crabbe made a gooc 
Buck (not pun intended). Dick Tracy joined the 
FBI and battled spies in Dick Tracy's G-Men. The 
major alteration in Tracy'simage in all four of his 
serial outings was that he was less violent than 
the comic version. The serials had more action 
and moved faster but on screen blood and killing 
was either non-existent or discreetly de- 
emphasized unlike the comic “'геаіізт”. Chalk 
one up for the censors. The Lone Ranger came 
back in The Lone Ranger Rides Again with a 


completely different name, actor, and no 
mystery. In fact Robert Livingston іп the title role 
spent as much time on screen as a straight 
cowboy hero minus mask as he did in the guise of 


the masked man. Chief Thundercloud reprised | 


his role as a dumpy sullen Tonto and the serial 
was only adequate. Finally, in 1939, Mandrake the 


Magician was portrayed by clean shaven Warren |» 


Hull, (later а TV quiz show emcee); Lothar was ! 


fully clothed, unmuscular and more Asian than 
African black; and magic hynotic gestures were 
kept to minimum. 

The Adventures of Red Ryder opened 1940 and, 
in keeping with Republic’s reputation, it was an 


excellent action serial. The main drawback for , 


the comic purist was that Red was short, cocky, 


young Donald “Бей” Barry who wasn't even ; 


really redheaded, although the nickname stuckin 
real life. The plot had Red out to avenge the death 
of his father and save the ranchers at the same 
time. However, a tall, thin, quiet, craggy, secure 
Red would have been more accurate. Still, Wild 
Bill Elliott and Allan ‘‘Rocky’’ Lane portrayed 
him successfully in movies during the 40’s and 
they didn't fit the bill either 


THE LONE RANGER RIDES AGAIN 
A REPUBLIC SERIAL 


Flash Gordon made his third appearance in 
1940 in Flash Gordon Conquers the Universe and 
it was the furthest removed from the comics but 
no great alterations in the image were made. The 
Green Hornet made two appearances back to 
back from Universal that year in The Green 
Hornet and The Green Hornet Strikes Again. I’ve 
seen neither serial so can not say if either the 
Hornet's radio or comic characterization 
suffered greatly in the cross over. I can say 
however, that the Hornet was portrayed by 
chubby Gordon Jones, normally comic relief in B 
movies, in the first serial and the busy Warren 
Hull in the second. On these grounds I question the 
casting validity but cannot comment further. 

King of the Royal Mounted also came to tne 
screen in 1940. While usually attributed to the 
novel by Zane Grey, the character was also the 
subject of a popular comic strip. Produced by 
Republic, it was a fine action piece starring Allan 
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Lane and was probably faithful to the spirit of the 
comic. Columbia’s The Shadow was a different 
story. The serial took elements from both the 
pulps and the radio show. The Shadow was the 
subject of at least three separate comicbook 
series that I know of but those came later. Victor 
Jory was a visually striking Shadow similar to the 
pulp version but his pistols were different and 
frankly in the serial he couldn’t hit the broadside 
of the barn with them. The chapter endings 
became repetitious (he must have had a 
concussion from being trapped in so many 
collapsing rooms), the villains were 
unintentionally humorous, and since the Shadow 
didn’t utilize invisibility the arch villain did! The 
serial hero proved somewhat ineffectual and, 
with the exception of a few rare scenes, the serial 
simply failed to capture the mood of menace and 
power that the Shadow had in other formats. 
Terry and the Pirates was the last comic 
crossover entry for 1940. 

The following year gave us one of the best 
comic-serial combinations in history. Republic’s 
Adventures of Captain Marvel was top draweer 
action with dazzling special effects and Tim Tyler 
was great in the lead. But even here the transfer 
was not perfect. Captain Marvel’s origin was 
somewhat different (in an Assian tomb rather 
than a metropolitan subway) and Cap behaved 
attrociously upon at least two occasions. 

In chapter one he spectacularly disarms 
several attacking Asian tribesman and when they 
turn to flee, he guns them down with their own 
machine gun. It was obviously a case of mass 
murder. Now, its questionable ethics for a run-of- 
the mill hero to shoot retreating enemies in the 
back but for a super hero to do so really makes for 
raised eyebrows. In a later chapter, Cap flies to 
the roof area of a mutli-story parking garage, 
picks up an automobile motor the heavies have 
attempted to drop on him, throws it across the 
roof smashing one heavy, then picks up a second 
bad guy and without a moment’s hesitation or any 
real motivation heaves him over the side of the 
building to fall screaming to his death. This was a 
far cry from the fun loving, sometimes humorous 
Captain Marvel of the comics. These two 
oversights in the accepted serial standards lead 
one to believe that the censors were caught 
napping. 


(TO BE CONTINUED NEXT ISSUE) 
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CHAPTER 12. ТАКЕ-ОҒЕ ТО ЕТЕВМІТҮ 


THE REPUBLIC SERIAL CHARACTER "КОСКЕТМАМ" HAS LONG 
BEEN A SERIAL WORLD FAVORITE WITH FANS ALL OVER THE 
WORLD. ON THESE TWO PAGES YOU WILL FIND RARE LOBBY CARDS 
FROM TWO OF THE “ROCKETMEN” SERIALS. WE ARE ALSO VERY 
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ቅ ARTWORK BY ROY PLASSCHAERT 


A REPUBLIC 
SERIAL 
in 12 Chapters 


featuring 


JUDD HOLDREN 
AUNE TOWNE 
WILSON WOOD 
LANE BRADFORD 
STANLEY WAXMAN 


Written by 
RONALD DAVIDSON 
Associate Producer 
FRANKLIN ADREON 

Directed by 
FRED С. BRANNON 
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SERIAL 
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satay SECRET of Dr. VULCAN 
PROUD TO PRESENT FINE ARTWORK BY ROY PLASSCHAERT. AND 


WATCH FOR THE COMPLETE SYNOPSIS ON THESE GREAT CHAPTER 
PLAYS COMING IN SERIAL WORLD. 


+\ THROUGH 1423, WALTER STARRED IN 12. 
ACTION; PACKED SERIALS FOR 
РАТНЕ STUDIOS, AND ALSO ONE 
\FOR MASCOT... IN THESE 7HAILLERS 


А DURING THE GOLDEN YEARS HOM 1425 GP РР? 


ል. uis POPULARITY GREW, : 
& DID HIS SALARY...HE BECAME ONE OF THE 
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WEEK FOR HIS SERVICES. 

HAVING OUTLIVED A PERIOD WHEN 
HIS DAYS АС A SERIAL HERO ENDED 
HE GAINED ADDITIONAL FAME AS 
А"НБауу"| М MANY NEW SERIALS 
AND FEATURE PRODUCTIONS. 
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f HIS FILM CAREER A FEW 
፡ YEARS LATER. HE BEGAN 
: HIS MOVIE TRAINING IN THE 
: BIOGRAPH STUDIOS. 
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MILLER WAS TRULY ONE 

OF THE GREATS IN ШЫ 

HIS SPECIALTY VAS 

PLAYING THE’ Е GUY” 
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KING OF THE FOREST RANGERS 
By Charles McCleary 


CAST 

Steve Кіпр. о RA deceased ss Larry Thompson 
Marian Brennan .................................. Helen Talbot 
Professor Carver ............................ Stuart Hamblen 
BUTS PC ale еа ыма VETE ees nod Anthony Warde 
Haliday доду ьол аный LeRoy Mason 
Andrews: нырак Scott Elliott 
Убе Tom London 
Милева силы ТИМ oh cian Walter Soderling 
Капсе аса асы о а Виа Сеагу 
Нато SE Harry Strang 
Bailey ie дану нео қарата ን та, Ernie Adams 
STOVE here со fe ана Eddie Parker 
HOMES ек deeem аа аа lee as aes Jack Kirk 
Marti аа Tom Steele 
Blaine? а ана aie Dale Van Sickel 
fare pe АУ шк А Я Stanley Blystone 

CREDITS 
Associate Producer ..................... Ronald Davidson 
Directediby S а ла ы ку Зрепсег Веппеї 
Fred Brannon 
Screen: Play: Буга Albert DeMond 
Basil Dickey 
Jesse Duffy 
Lynn Perkins 
Unit Manager ж за ео о Roy Wade 
Photographed by  .............................. Bud Thackery 
FilrmiEditore- c. Во aati n ААК Cliff Bell 
Harold R. Minter 
Musical Supervisor ....................... Raoul Kraushaar 
Arnt те. Fred A. Ritter 
Set Decorations ......................... John McCarthy Jr. 
Allan Alperin 
Special Effects eee Howard Lydecker 


Theodore Lydecker 


CHAPTER ONE 
THE MYSTERY OF THE TOWERS 


Professor Carver is investigating strange, 
prehistoric towers, supposedly for science but 
really for his own evil purposes. Tom Judson 
discovers the torn half of an ancient Indian rug, 
which when fitted to the other half, in Carver’s 
possession, forms a cryptic code to the vast 
wealth of the ancient builders of the towers. 
Carver orders his chief henchman, Burt Spear, to 
waylay Judson and rob him. Judson escapes with 
the rug but is mortally wounded. Steve King 
arrives in time to get the rug just as Judson dies 
and determines to send it to Washington for 
examination. Spear attempts to steal it from the 
safe of Marian Brennan. King arrives intime and 
kills Spear’s accomplice but Spear escapes in a 
motorboat pursued in another boat by King. 
During the chase, one of Spear’s gunshots sets 
King’s boat on fire and King jumps overboard. 
After several attempts to run King down with his 
boat, Spear improvises a bomb with a can of 
gasoline and tosses it into the water beside King. 
An explosion seems to blow King out of the water. 


CHAPTER TWO 
SHATTERED EVIDENCE 


King dives beneath the water a moment before 
the blast and escapes to shore. Now possessing 
both pieces of the rug, Carver is able to read the 
picture writing which indicates the site of the 
stone towers where the ancient treasure is 
hidden. He locates each valuable site, one of 
which belongs to Bailey, and starts a campaignto 
secure them by trickery. King, investigating 
Judson't murder, goes to see Bailey, a friend of 
Judson's, to learn something of the picture 
writing. King finds him playing poker with 
Haliday, Carver's henchman, who wins Bailey's 


ranch on a stacked deck. King interferes and a 
fight follows. Bailey is wounded and Haliday 
arrested. King learns from Bailey that the latter 
has a piece of pottery in his barn bearing the same 
pattern as Judson’s rug. King finds the jug but itis 
shot out of his hands by Spear and a henchman 
hidden in the barn. King disposes of the 
henchman but Spear knocks King from the loft to 
the barn floor and, as he lies stunned, hurls down 
a heavy spiked harrow upon him. 


CHAPTER THREE 
TERROR BY NIGHT 


King rolls from beneath the falling harrow just 
in time to save his life. Spear makes a clean 
getaway. Having failed to secure Bailey’s ranch, 
Carver chooses as his next objective the property 
of Mrs. Barton, an elderly, superstitious woman, 
upon whose property one of the stone towers 
stands. Carver proceeds to have her place 
"haunted," supposedly by the ghosts of the 
ancient Tower Men. Mrs. Barton is about to sell 
out by King persuades her to wait until he can 
investigate. That night Marian goes to the house 
disguised as Mrs. Barton while King stays outside 
to watch. She witnesses weird lights and sounds. 
When a ghostly assailant confronts her she shoots 
at him and then rips off the mask revealing the 
face of Spear. King hears the gunfire and rushes 
in. Spear escapes, hotly pursued by King in Mrs. 
Barton's car. He is about to overtake Spear when 
thelatterreleases a cloud of black smoke from his 
exhaust, blinding King and sending his car over 
an embankment to destruction. 


CHAPTER FOUR 
DELUGE OF DESTRUCTION 


King survives the crash of his car. Continuing 
his investigation he learns that the forced 
property sales that have taken place have been 
handled by a real estate man named Lynch, who 
is buying under an assumed name. Carver learns 
of this and fearing exposure sends Spear to warn 
Lynch to be silent. Spear arrives and kills Lynch 
before he can talk. King arrives and a fight 
ensues. King is knocked out and Spear escapes 
with Lynch's incriminating papers. Spear meets 
Carver at an old mine. King, reviving, follows 
Spear's trail and meets Carver, who tells of 
passing Spear. Ás soon as King has gone on, 
Carver radios Spear and tells him to be ready. 
King enters the mine. Spear, concealed on an 
upper level, is ready for him and as King moves 
beneath a vertical shaft, Spear pulls a lever that 
opens an ore dump and sends a torrent of earth 
and rocks down upon the Ranger. 


CHAPTER FIVE 
PURSUIT INTO PERIL 


King dodges into a niche as the avalanche falls 
from above. Spear comes down the ladder and is 
captured by King. On his way to town with his 
prisoner he meets Carver who congratulates him 
onthe capture but secretly gives Spearasignthat 
he will be rescued. At the Ranger Station, King 
and Toler, another Ranger, question Spear to find 
out who is behind the conspiracy. Harmon comes 
in and says that bandits have raided his place. 
Harmon recognizes Spear as one of the raiders so 
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King has him make out a written accusation. 
Meanwhile, Carver has instructed his men to 
start forest fires to distract King who rushes off, 
leaving Toler to guard Spear. Harmon then 
produces a gun and forces Toler to free Spear. A 
fight ensues and Harmon is killed and Toler 
wounded. Spear escapes but meets Marian and 
makes her drive him away. Toler radios a 
warning to King that Spear is loose. King catches 
up with Spear in the midst of the flaming forest. 
Spear escapes as a blazing tree falls on King. 


CHAPTER SIX 
BRINK OF DOOM 


King and Marian escape the falling trees and 
find an unburned trail that leads them out of 
danger. Spear reports to Carver who decides to 
make his next treasure shipment by water with 
the aid of Stover, a fur trader in Carver's рау. 
Meantime, King learns of the plan and disguised 
as a trapper, he and two other Rangers go to 
Stover's place. one of the Rangers questions 
Stover when King enters. King is seemingly 
recognized as a crook by the other Rangers which 
puts King in solid with Stover. At the dock, Spear 
arrives and captures the other Rangers. Spear 
also recognizes King and a fight starts. During 
the fight, Stover is killed and Spear escapes by 
boat with King in pursuit. King leaps into Spear’s 
boat and knocks him overboard but is unable to 
control the speedboat which lunges over the dam. 


CHAPTER SEVEN 
DESIGN FOR MURDER 


King leaps from the boat and swims to shore 
before the boat goes over the dam. King and 
Ranger Todd go to Stover’s place and find a 
basement similar to the rooms found under the 
stone towers, indicating that one of the towers 
must have stood on the site of Stover’s place. One 
stone fall has fallen in on which animals are 
carved indicating the pattern of the rug. Carver is 
at the trading post when King comes in and 
announces his discovery and says ће is going back 
to Stover’s to take pictures. Carver notifies Spear 
who has the road mined over which King must 
pass. King escapes the blast and goes on to 
Stovers. Arriving, King stands guard while Todd 
takes pictures. Spear and a henchman attack 
King. King kills the henchman and he and Spear 
fall into a basement while fighting. A spigot is 
knocked from an oil drum and a lamp overturns to 
ignite the flood of oil. King knocks Spear into a 
corner and attempts to carry Todd up the ladder 
which breaks plunging them back intothe blazing 
inferno. 


CHAPTER EIGHT 
THE FLYING COFFIN 


Falling just clear of the flames, King andTodd 
escape through a hidden exit through which they 
see Spear also escape. At the Ranger Station, 
King, Marian and Toler show the photos of the 
Stover wall to Carver, who can't see any bearing 
on the case. King points out that the pattern of the 
wall is the same as that on the rug, tieing up the 
rug and wall with the murders. King proposes to 
go by airplane to the state university to have an 
expert on hieroglyphics attempt to read the 
pattern. Carver substitutes one of his own men for 


the pilot. During the flight, the pilot knocks King 
out, takes the photos and negatives and is 
attempting to throw King out of the plane when 
King revives. During the fight, the automatic 
control is smashed and the lunging plane pitches 
the pilot out of the plane to fall to his death. King 
struggles to his feet as the plane roars into a dive 
and crashes on the hills below. 


CHAPTER NINE 
5.0.6. RANGER 


Grabbing a parachute, King bails out of the 
plunging plane. However, he has lost the photos. 
He warns Marian and other land owners to stall 
any prospective buyers. When Spear attempts to 
force Holmes to sell his ranch, Holmes stalls and 
Spear kills him. The murder is witnessed by 
Marian. She tries to get away in her car, pursued 
by Spear. Marian radios King who later finds her 
car skidded off the road. Marian ts brought to an 
old pulp mill where Spear and Naylor try to force 
her to sign a deed to her property. She refuses and 
is locked іп a storeroom. Marian signals ап 5.0.5. 
with a mirror to a ranger lookout tower which is 
picked up by King. Refusing another chance to 
sign, Marian is strapped on the conveyor belt of 
the wood shredder. King arrives and a fist fight 
starts. During the fight the starting lever is struck 
and Marian is carried slowly into the grinding 
teeth of the machine. 


CHAPTER TEN 
THE DEATH DETECTOR 


King saves Marian by shooting the switch box 
stopping the machine. He then shoots Naylor who 
is rushing him with an axe. Spear escapes. King, 
now convinced that hidden wealthris the motive 
for the unknown conspirators' attempt to seize 
the land, sends for a newly invented metal 
detector to use to search Marian’s land. Learning 
of this, Carver sends one of his henchmen to seize 
the detector when it arrives but King kills the 
gunman. Carver then has Spear and another 
henchman plant land mines on Marian's property 
rigged to explode upon contact with the detector. 
King and Marian start their search but Spear and 
the henchman open fire on them. King returns the 


fire and orders Marian to keep under cover. 
Marian, withthe detector, is driven from cover by 
Spear's shots. Marian runs across one of the 
mines and an explosion shakes the forest. 


CHAPTER ELEVEN 
THE FLAMING PIT 


Marian stumbles, letting the detector fly from 
her hand and the explosion occurs a short 
distance from her. King kills the henchman and 
Spear hides in the rocks. The blast has openedthe 
tunnel of an old mine from which King secures 
samples of ore. Carver sends two men to the 
assayers office to intimidate him into making a 
false report on King's ore. King arrives at the 
office and a fight follows during which the ore is 
destroyed. King and Marian go for more ore but 
are attacked at the mine by Carver's men. А gun 
battle drives them deep into the mine. Seeking 
cover they step upon an ancient trap door which 
gives way, dropping them into a stone-walled pit. 
Spear and his men start a fire and throw burning 
branches into the pit. The blase increases until 
King and Marian are enveloped in a blazing 
inferno. 


CHAPTER TWELVE 
TOWER OF VENGEANCE 


King and Marian escape through a hidden 
doorway to another basement. А second assay 
Shows the ore is rich in platinum. King points 
except in the case of Carver. King and Marian 
find the rug and map along with other evidence in 
Carver's tower. Carver and Spear capture them 
as they are leaving. Carver contrives an electric 
device to explode when the tower door is opened, 
destroying the tower and killing King and Marian 
at the same time. Leaving King and Marian tied 
up in the tunnel, Carver and Spear goto the mine 
to load boxes of platinum and make their 
getaway. A Ranger in search of King is about to 
open the door when King breaks free and prevents 
the switch from making contact. The two 


Rangers and Marian then capture Carver and 
Spear. Carver breaks away and retreats into the 
tunnel where, after a gun battle, stumbles into his 
own trap and is killed. The mystery of the towers 
is solved and Marian and the other land owners 
become suddenly wealthy. 
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STAN’S SERIAL 
SECTION 


BY STAN LUSK 


First of all, I would like to 
thank each and every one of you 
who have written me, in 
response to my contribution to 
Serial World, with all of your 
kind letters, and your construc- 
tive critiques. I appreciate every 
bit of mail that comes in to my 
P.O. Box, and, I must say that it 
amazes me that I receive letters 
from a far away as Puerto Rico, 
and, as close as Sacramento. 
Keep the letters coming. I will 
always answer them. 

І also wish to give a big thanks 
to our 41 good guy, Jeff Walton 
for giving me the privilege of 
being able to write these articles, 
and interview for S.W. 

GENERAL INFO: For those 
of you who may still want 
information on Video Tapes, 
Super 8 Sound, 16mm Sound 
films on serials, my address is 
P.O. Box 687, Hayward, 
California 94543. 

MY PERSONAL COMMENT: 
In the past two issues, I've given 
a number of addresses that I felt 
would hep the serial nostalgist in 
his/her research for furthur 
information, or if he/she is a 
serious collector, where they 
might obtain help in adding to 
their collections. 

Many of the letters I do receive 
say when they write to those 
places, they either get their 
letter returned or no reply. 

Im a little put out by this, 
simply because with the 
exception of Mr. Kirk Alyn, and 
Mr. Jack Mathis, who will reply 
to you, the rest of the sources 
apparently don't care. 

When І did my documentary on 
the serial in 1976, granted it was 
hard getting ahold of these 
people, but it was worth it. 

Now, a few years later, they 
act like they don't owe anybody 
anything, and if you want their 
serives, you must sound like you 
are going to buy the service, or 
they won't have anything to do 
with you. 

It's not in the true form of 
serial nostalgia, that is to say, 
people getting together either by 
letter, casette tape, or 
Eyeballing one another, and 
watching these serials, and, 
talking about them. 

You people who think that 
because you've written a book, 
have a business that concerns 
itself with movie serial 


SERIAL MAILBAG 
Dear Serial World: 


| just thought your readers might 
enjoy this photo of my brother Jerry 
Knowlton in his Superman costume. І 
am putting together a documentary 
type film on super heroes from the 
serials and feature films. This film is for 
my own enjoyment and is for non- 
commercial home showing purposes 
only so it does not infringe on any 
copyrights, etc. 

| used my brother in his Superman 
guise for a brief scene in the film 
segment which deals with this hero. 1 
also plan to have people dressed as The 
Lone Ranger, Batman, and possibly 
Captain America, Capt. Marvel, and 
Wonder Woman. 

І have been gathering bits and pieces 
of film for about 3 years and now have 
been filming my own commentary for 
the past two months. 

When finished my documentary 
"Super Heros - Comics to Film" will 
hopefully be about 75 to 90 minutes. it 
will be in Super 8 Stero mag. sound. 
Featured footage will include all of the 
above mentioned heroes as well as 
Flash Gordon, Buck Rodgers, Tarzan, 
Green Hornet, and possibly Zorro. It 
should be ready by Spring '80. 


Tom Knolton 
Rochester, Minnesota 


Dear Serial World: 


| just received Serial World #21 and 
must commend you on the cover of this 
magazine. I'm very much in favor of the 
new color cover. Ап impressive 
improvement to an already fine 
magazine. | enjoyed the article on ТУ є 
cliffhangers. As always, your magazine 
has been very helpful to me. І have 
been а "serial buff" for many years and 
cannot do without it. Please keep up the 
fine work you are doing. As for your 
price increase, it is well worth it. 


William Brue 
Montogomery, New York 


Dear Serial World: 


To determine the broad reader 
appeal of SERIAL WORLD, a reader 
survey might prove informative - and 
surprising. Bet l'm most likely to come 
in as the guy just a little younger than 
SHAZAM. "ጠጠ 45-years-old and saw two 
different serials every Saturday 
afternoon as a youngster in Detroit. 
Caught all the Republics at the Capitol 
Theatre (now a used furniture store) 


nostalgia, and have made a 
name for yourself, and you don't 
owe someone a letter, or a 
comment about serial nostalgia, 
just remember, before anyone 
bought your books, posters or 
whatever you made it with, WE 
NEVER HEARD OF YOU!!! 
To those of you who are kind 
enough to reply, such as Kirk 
Alyn, Jack Mathis, and our 
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JERRY KNOWLTON AS SUPER- 
MAN WITH BROTHER TOM. 
(SUPERMAN 9D.C. PUBS.) 


and the Columbia serials at the Rio 
Theatre (it's a parking lot now). 

Thanks to the VTR biz I’m now putting 
together a pretty fair collection of 
serials, complete along with odds and 
ends of those are painful enough to 
remember, let alone see again. "Boy 
Scouts to the Rescue" immediately 
comes to mind. 

Like Jack Mathis, and many others, 
I'm strictly a Republic fan. And in the 
realm of serial pubs I'm really glad 
theres SERIAL WORLD. Money order 
enclosed for issues marked. Thanx. 


Bill Rocz 
Phoenix, Arizona 


Dear Serial World: 


The best issue of all your SERIAL 
WORLD is number 9 because it has Bill 
Elliott. 1 wish you would publish a copy 
of one with Buck Jones and Silver on 
the cover. "Garden of Ghost City" 
(1933) also covering all of Buck's 
serials. Then later one covery all 
Johnny Mack Brown serials. Did you 
know that "Red Rider" (1934) was the 
first 15 chapter sound western serial 
with Buck Jones? 


Duffy A. Perdew 
Fayetteville, North Carolina 


editor Jeff Walton, thank you so 
much for your time and 
cooperation. 

You can write to Mr. Alyn at 
P.O. Box 1362, Hollywood, 
California 90028; Mr. Mathis at 
Box 714, Northbrook, Illinois 
60062; and Mr. Walton c/c Serial 
World magazine. 

What about the rest of you???? 
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Dear Serial World: 


| really enjoyed the “Return of 
Chandu" synopsis in issue #21. There 
is only one thing | find rather 
frustrating. After reading a piece about 
a serial, one becomes interested in 
seeing the seria! first hand. At the 
articles conclusion there is no 
information as to where that particular 
title can be obtained on film or tape. If 
sorne sort of filmography was included, 
serial buffs could furthur investigate 
the subjects mentioned. Some of use 
aren't "in the know” as to where these 


the future could you have more articles 
of the Lugosi-related serials? 1 also 
enjoy the behind-the-scenes material. | 
look forward to your next issue. 


Eugene Earl 
Ottawa, Ontario, Canada 


Dear Serial World: 


Enjoyed issue # 22. Our local station, 
Channel 9 in Evansville, is running a 
tribute to David Sharpe. They're 
currently running “The Mysterious 
Doctor Satan.” Before that they ran 
“Daredevils of the Red Circle.” They 


Showcase.” So far I've seen the 
aforementioned and also Tom Mix's 
"The Miracle Rider.” I'm 14 years old 
and I'm just being introduced to the 
world of Serials. l'd like to see a chapter 
by chapter rundown on the above 
serials as І didn't get them written 
down. 

P.S. Will you ever reprint issues 
1,2,3,6, and 7? | need to get them 
somehow. (ED. NOTE: We're thinking 
about it.) 


Wilfred Pennington 
Fairfield, Illinois 


films or video'casettes are available. In have a regular feature "Super Serial 


AN INTERVIEW WITH KIRK ALYN 
BY STAN LUSK 

This interview was done in 1976, and it was very 
kind of Mr. Alyn to talk to us, and we thank him. 

S.L.: How do you do Mr. Alyn? 

K.A.: Fine Stan, nice to meet you. 

S.L. To begin with, between 1946, and 1952, you 
worked for both Republic, and Columbia Pictures. 
What I'm wondering is, weren't you contracted by 
one studio, or what was the agreement in those 
days? 

K.A.: No, I wasn't really contracted by any 
picture company at that time. I was a free-lance 
actor, and in 1941 I did my first picture, which was 
with Wild Bill Elliot and George "Сабру" Hayes, 
“Тһе Overland Mail Robbery", and Ann Jefferies 
was in the picture. I was to be a dude from Boston 
who came out west to take over his brother's stage 
coach line. My brother had been ambushed by some 
bad guys, and killed, because he was a pretty tough 
fella, and wouldn't take any roughstuff from the bad 
guys, so they killed him. So, I came in from Boston 
on the stage, and just before we got into town, our 
stagecoach was held up, and one of the bad guys shot 
and killed the driver, and the driver fell off ће stage 
coach. When I saw the driver get killed, I fainted. So 
from then on, every time someone got shot, I fainted, 
and everybody got a big laugh out of this, because 
my brother was such a tough character, and І was 
just the opposite. It was a nice comedy part, and I 
played in light comedy fashion.. 

S.L.: Many people remember you for the serials 
and "В" westerns you did, but, what acting, if any 
did you do before 1941? 

K.A. Yes, as a matter of fact, I started on 
Broadway. I kind of got into show business in a left 
handed sort of manner. I went to Columbia 
University to enroll in the school of journalism. That 
was my ambition. The roommate I had in college 
had been in show business before, and he asked me 
why I didn't get a job in a show, like work at night, 
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and go to school during the day, because, that's what 
he did the semester previous. 1 told him I didn't know 
anything about show business other than a little bit 
of tap dancing I had learned awhile back. He said, 
“That’s great, you'll do okay.” So, I went down with 
him, and I watched singers audition first. He was a 
singer, you see, and after the singers were done, 
they wanted to audition the dancers, so the guy 
called out, ‘‘Allright you singers, off the stage, the 
dancers, who’s first?’’ My friend said, ‘‘He is, he 
is!’’, and pushed me onto the stage. Well, the piano 
player started his lead in, and I began to dance. 
While I was dancing, I didn’t hear the director say, 
“That’s fine, that’s enough," and I kept dancing. 
Finally the guys yelled at me to get the heck off the 
stage, and I told my friend that guy shouldn’t yell 
and swear at me like that, and my friend said, ‘‘Oh 
that's alright. Everyone in show business does that. 
He doesn't mean it.” So І got the job, and, I did other 
jobs on the stage, in Broadway. 

S.L.: When you played the part of Superman in 
both Columbia serials, did you enjoy doing the part? 

K.A.: Yes, it was alright, and with the help of the 
director, Spencer Benett, everything turned out 
alright. 

S.L.: Did the part of Superman in the serials 
stereo-type you and make it tough for you to get jobs 
in other films? 

K.A. People have always recognized me as 
Superman, but I don’t think it ever kept me from 
really getting a part in films. 

S.L.: One last question, Mr. Alyn. Do you think if 
the popularity of serials came back very strong, that 
the major movie studios might start making them 
again? 

K.A.: I don’t really think serials мій come back in 
the same form that they were in before, because 
they were geared to bring people into the theater on 
Saturday for the Saturday Matinees, especially the 
kids, and today you have television, and television 
keeps the kids at home, and its much cheaper, 
especially if you have four or five kids running 
around, you keep them at home. If they do come 
back, it will probably either be via video casettes, or 
they'll come back on television in the form of soap 
opera. They haven't got around to action scenes in 
soap operas yet, they're still doing love stories and 
work up and up. and eventually they'll be doing 
serials like we used to do in the theater. 

S.L.: Thank you o much Mr. Kirk Alyn for talking 
to us, we do appreciate it. 

K.A.: Any time. 

Serials that Kirk Alyn has done: Superman, Atom 
Man vs. Superman, Daughter of Don Q, Blackhawk, 
Federal Agents vs. Underworld Inc., Radar Patrol 
vs. The Spy King. 

(Copyright 1976 and 1980 by Vic-Stan Productions) 
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“ADIOS DUNCAN” BY ERIC HOFFMAN 


Duncan Renaldo is dead. 

The Cisco Kid rides the range no more. 

It was with a sence of personal loss that I heard 
and then read about the passing of the veteran actor. 
A multi-talented individual (according to one book, 
SATURDAY AFTERNOON AT THE BIJOU, he had 
learned eleven languages!) who, besides acting, 
dabbled in painting, writing and producing. Renaldo 
was one of those faces so prevalent in the movies in 
the 30’s and the 40’s who always lent solid support to 
any picture he was in ( as well as a touch of dash and 
romance in some cases). 

Renaldo's biggest motion picture credit (and 
triumph) was the jungle adventure TRADER HORN 
(1931) with Harry Carey and Edwina Booth. It would 
also be the film that helped bring about so much 
turmoil in his life. The facts of the case have been 
documented by many articles. Needless to say, the 
final result was that Renaldo wound up being 
imprisoned by the federal government on McNeil 
Island for passport perjury...all due to his first 
wife's turning him іп because she believed that there 
was something going one between the dashing 
Renaldo and his leading lady of HORN. 

The bulk of Duncan Renaldo’s film appearances 
ranged from character parts, usually of Spanish or 
Mexican nationality. Often, he would appear as a 
dashing individual from South of the Border. 

From 1939 through 1940, Renaldo would become 
one of Republic Pictures’ THREE MESQUITEERS, 
co-starring as Rico to Robert Livingston’s Stony 
Brooke and Raymond Hatton’s Rusty Joslin. 

In the realm of the serials, he appeared in seven 
chapter-plays, dividing his time between the side of 
the good guys and, just to give equal representation 
to the opposition, the heavies. His first serial 
appearance was for Columbia inthe company’s first 
chapter-adventure, JUNGLE MENACE (1937), 
staring Frank Buck. Renaldo portrayed one of the 
conspirators out to take over the rubber plantations 
in the jungle. 

The following year, Renaldo moved over to 
Republic Pictures where he would fulfill the rest of 
his serial destiny. 1937 saw him do double duty. In 
THE PAINTED STALLION, he was the colorful and 
notorious outlaw leader Zamorro, working with 
"brains" heavy LeRoy Mason to make life hell for 
heroes Ray Corrigan and Hoot Gibson. Then it was 
into the old-age makeup as the faithful family 
retainer and aide for a descendant of the original 
Don Diego Vega in the classic ZORRO RIDES 
AGAIN. 

In 1941, Renaldo did his bit for democracy as one of 
Mexico's Rurales, working with football hero 
"Slingin' Sammy" Baugh to smash a gang of fifth 
columnists out to sabotage Texas oil production in 
KING OF THE TEXAS RANGERS. 

Then, just to keep things even, he turned up asa 
quisling Canadian aiding the Axic in the 'ባ051” 
Republic thriller, KING OF THE MOUNTIES 
(1942). 

Then, it was back to the side of freedom in 1943's 
SECRET SERVICE IN DARKEST AFRIDA. As 
Pierre Durand, a Free French officer, Renaldo 
joined forces with Secret Service ace Rod Cameron, 
making his second appearance as hero Rex Bennett, 
and United Nations agent Joan Marsh. 

1944 saw Renaldo's final serial appearance in THE 
TIGER WOMAN. As an employee of trouble- 


plagued oil-company drilling in South America, 
Renaldo joined forces with Allen Lane and Linda 
Stirling to hold off ruthless oil-well jumpers LeRoy 
Mason and Crane Whitley...and bring in a gusher to 
boot! 

But to a generation who grew up with the early 
days of television or the final years of the 'B' 
western, Duncan Renaldo was more immediately 
identifiable as the character created by writer 
William Sydney Porter (better known as O. Henry) 
in the short story “Тһе Caballero's Way". I am 
referring, of course, to The Cisco Kid. 

Renaldo's first appearance as Cisco occurred 
when Monogram Pictures decided to begin a series 
of films based on the O. Henry character (20th 
Century Fox had made 9 featuring the dashing 
bandit..three with Warner Baxter (who won an 
Oscar in 1929 for his portrayal in the featureIN OLD 
ARIZONA), six with Cesar Romero). In the first 
three entries in Monogram's series, THE CISCO 
KID RETURNS, THE CISCO KID IN OLD MEXICO 
and SOUTH OF THE RIO GRANDE, Renaldo 
carried on the tradition of the “notorious bandit" 
whose potential larceny was aided by a cheerful 
smile, colorful outfit, a knack for finding danger and 
adventure...and a very definite eye for the ladies 
(Cisco left a string of broken hearts behind him 
through the days of his feature film exsistence). 

After the three films of 1945, Renaldo went on to 
other things and was replaced by Gilbert Roland, 
who finished out the rest of Monogram’s series. It 
was in 1949 that Duncan Renaldo returnedtothe role 
of The Cisco Kid in a series of five modestly- 
budgeted adventures for release by United Artists. 
Inthese films, he came up with his own presentation 
of the character that would shortly become 
something of an institution. He also wound up with a 
co-star to play his sidekick Pancho. A co-star who 
would become an inseparable part of the Cisco 
legend; Leo Carillo. 

What resulted in this team-up was a special 
magic. Not only did Renaldo and Carillo hit home 
with their teaming and portrayals of Cisco and his 
sidekick Pancho, but their frontier adventures went 
far beyond the five theatrical features. 

For over 170 half'hour episodes (176, according to 
the book SATURDAY AFTERNOON AT THE 
BIJOU), the Cisco Kid and his sidekick Pancho 
thundered across television screens on a weekly 
basis. Originally shot in color, according to reports, 
but first shown in black and white, obviously due to 
the ten-infancy of color TV and the sparce number of 
color sets inthe U.S., the series became a favorite of 
youngsters whose special love was the western. 

I had the pleasure of meting Duncan Renaldo at a 
meeting of a local cinema group during the early 
1070s. At the meting, a rare screening of one of the 
Renaldo/Carillo "Cisco" adventures (the final 
feature, THE GIRL FROM SAN LORENZO) was to 
be held, with Renaldo himself speaking. It was like 
journeying back on a time machine as I watched the 
Cisco Kid and his friend Pancho bring outlaws to 
justice....followed by а nostalgia-filled look at 
Renaldo's actual Cisco Kid outfit, which was on 
display. Andthen, a chanceto meet the man himself. 
Older, grayer, but still with the wonderful smile, the 
familiar voice and the delight at the excitement and 
nostalgia his work evoked from old-time fans and 
youngsters who had never seen the series or the 
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features before. 

Hearing the memories flow from Dunean 
Renaldo, his recollections of the people he had 
worked with and some of the incidents on several of 
the films and serials he had appeared in...all this 
made me realize that this was a person who believed 
in what he had done. То me, cornball sentimentalist 
that I am, this gentleman was the hero I had 
admired in my youth. 

One thing that Renaldo always noted about his 
Cisco Kid television adventures was that while there 
had been action, the element of killing had been 
played down. The basic message was the evils of 
lawlessness and upholding of law and order. 
Renaldo had never accepted the over-kill of violence 
that had crept into the western genre and proudly 
noted that through all the years the show was on the 
air, the heroes never killed anyone deliberately (if at 
all). "We shoot in self-defense,” he noted once in an 
article. “Ме shoot the guns out of the bandits’ 
hands. But we don't kill. We have action and 
entertainment, but not murder for gore or 
vengence.”’ 

Duncan Renaldo often noted that Cisco and 
Pancho, he and Leo Carillo, had been ‘‘Babysitters’’ 
for countless parents through the country during the 
years the series ran оп television. I know that forme, 
it was a special time when Cisco and Pancho rode 
across the plains on their horses Diablo and Loco to 
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deal out justice to the lawless in their own special 
way. 

The legacy of the Cisco Kid even touched the rock- 
music sene when the group War came up with a hit 
record entitled “Тһе Cisco Kid Was A Friend Of 
Mine,” which I believe they did as a tribut to Duncan 
Renaldo. I remember seeing a picture of the group 
with Renaldo who must have gotten a kick out of the 
record. 

So, in spite of his serial appearances, Duncan 
Renaldo was still the Cisco Kid for me. When I heard 
of his death, a memory flashed through my mind...a 
memory of the series that always opened with Albert 
Glasser's exciting theme, originally created for the 
Renaldo/Carillo features, and ап announcer 
proclaiming, ‘‘Here’s adventure!...Here’s 
romance! ...Here's О. Henry’s famous Robin Hood 
of the Old West....The Cisco Ка!” 

I will always remember the last moments of the 
bulk of the episodes of that series, as Cisco and 
Pancho would rein their horses to a stop and call out 
to the viewers, ‘‘Goodbye, amigos! See you soon!” 
and ride off to new adventures. 

Duncan Renaldo took that final ride to the greatest 
adventure of all. The beyond. 

And even though I'm not of a religious turn of 
mind, I feel like saying...Vaya con Dios, Cisco. 

Hail and Farewell, Duncan Renaldo. 
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URGENT NOTICE... 


The BIG REEL has moved to a new location. With the 

additional office space, we will be able to expand our 

services to the movie collecting world and fans. 

OUR NEW ADDRESS IS: ድኝ 
ТНЕ ВІС НЕЕІ. 

ROUTE 3, BOX 239-А 

MADISON, М.С. 27025 


OUR NEW PHONE NUMBER IS: 919-427-5850 


MOVIE STAR STATUES FOR SALE...GABLE, REAGAN, WAYNE, 
FIELDS, BOGART, ARMSTRONG, DURANTE, MONROE, CHAPLIN, 
LAUREL, HARDY, HARPO, GROUCHO, CHICO, ABBOTT, BENNY, 
JOLSON, COSTELLO, RATHBONE, LARRY, CURLY, MOE, HOPE, 
SINATRA, and ELVIS. Order from THE BIG REEL. $32.00 plus 
$3.50 for UPS in United States. These are the best quality offered 
anywhere. They are truly good collector’s items. COLLECT THEM ALL! 
They weigh on the average, 12 pounds and stand 16” tall. (Sorry but due 
to shipping problems, we no longer ship statues to foreign countries.) 
Catalog sent upon request. Include 50 (stamp or coin). 


ГЕ са eee Oni OAR SS TOP ЕБ. 
ITY BLACK/WHITE STILLS... 
ON TOP QUALITY STOCK..NO CHEAP LITHOS... 

OVER 600 CHOICE SUBJECTS... <= 


Formerly was the collection offered by Harry Thomas. / 

SEND $1.00 FOR SAMPLE PHOTO (our choice) AND OUR NEW, ОР- 
DATED CATALOG. WHOLESALE VOLUME DEALER PRICES AVAILABLE 
UPON REQUEST. 
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SUBSCRIBE TO THE BIG REEL TODAY. You will be glad you did. Cur- 
rent issue postpaid $2.50. One year subscription $12.50. Five year 
subscription just $50.00 in U.S. and Canada. We would like to invite all our 
customers and friends to come to see us at our new location. We’re away from the 
hustle-bustle, bumper-to-bumper super slabs — so come by and enjoy the quiet back-a- 
ways “good life.” Except for the improvement, уои won't notice the difference. Write, 


phone or come by... THE BIG REEL 
Route 3, Box 239-A 
Madison, NC 27025 
Phone: 919-427-5850 
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ARMSTRONG 


THE ALL-AMERICAN BOY 
(apres FROM уш вадио "ғаға | 


Uncle Jim is slugged, while the others are 
trapped when a bullet sets one of the gas drums 
stored in the warehouse afire. 

Pierce’s men езсаре with Hardy, while Jack, 
Billy and Jim are trapped. The warehouse is 
suddenly blasted in a gigantic explosion! 
Chapter 2: The Far World 

The force of the blast blows open the door of the 
room where Jack and Billy are held, allowing 


; them to escape. Jim regains consciousness and 


rejoins his nephew and Jack. 
They discover that Vic has been spirited on a 
seaplane bound for the open sea. Jack, deducing 


: that Vic is being taken to the point where the rays 


come from, works at triangulating the rays to 
determine their origin. Pierce pretends concern 
over the ''disappearance'' of Vic Hardy. 

The group has established that the rays are 


зё, coming from a point thousands of miles away. 


Uncle Jim makes preparations to fly in a jet plane 
equipped with instruments capable of picking up 
the radiation. The plane takes off with Jim, Jack, 
Billy and Betty aboard. 

Meanwhile, Vic has arrived at Point X, an 
island, and meets Professor Zorn іп an elaborate 
underground laboratory. An unseen "гиіег" 
addresses Vic over a loudspeaker and explains 
that he, Zorn and others are perfecting a cosmic 
ray gun which will be suspended in outer space on 
a globe far beyond earth’s atmosphere. With the 
gun, the unseen voice says, they wil! be able to 
dominate the earth and destroy all opposition. 

Уіс'5 given his choice: use his knowledge to 
further the mad scheme or else die. Vic chooses to 
live. 
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Zorn, expecting the arrival of Jim and the 
others, uses the electron activator to freeze the 
controls of the jet plane, causing it to crash into 
the mountains. Zorn is satisfied that he caused the 
death of all inside the plane! 

Chapter 3: Island of Deception 
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НОМАМ “TARGETS 


ADVENTURS of JACK ARMSTRONG 


Chapter 1: THE MYSTERY OF THE COSMIC 
RAY 


Jim Fairfield heads an aviation company 
concerned with the development of atomic- 
powered motors. Jim's chief scientist, Vic Hardy 
makes the discovery that cosmic radiations are 
being used by human agencies. He reports the 
discovery to Jim, his nephew Billy, niece Betty 
and their best friend, Jack Armstrong. 

Discussing it, they all fear the rays may be used 
for a lethal purpose. They determine to learn as 
much ав they can about the rays before the 
government is told of it. 

Meanwhile, Gregory Pierce, an important 
customer of Jim's is secretly interested in Vic's 
discovery, and orders his henchmen to kidnap 
Hardy, whose knowledge of the ray may prove 
useful at the location he designates as "Роїіпі X.” 
Point X is the probable source of the radiation. 
Vic is kidnapped, but the abduction is discovered 
by Jack, Jim and Billy who trace Hardy and his 
kidnapper to a waterfront warehouse used by 
Pierce in his illegal export business. The three of 
them manage to get inside. 
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Jack manages to save his friends by making a 
belly landing on the island. 

Jason Greed, proprieter of the island trading 
post, and the brains behind the diabelical ray 
scheme, suspects that Jack avoided the crash. He 
orders his henchman Blair and his cohorts to 
bring the people from the plane to the post, alive. 

Blair finds the group engaged in battle with 
natives, led by Umala. Blair's men route the 
natives and conduct Jack and his friends to the 
trading post. Grood, secretly planning to kill 
them, provides a guest house for the group. 

Blair kills the native bringing food to Jack, and 
the natives think that Jack and his friends are 
responsible for the native's death. The 
impression fits in with Grood's evil plan. 

Alura, although ostensibly the ruler of her 
tribe, is under Grood's thumb through the 
connivance of her evil prime minister, Naga. 
Alura demands that Jack be taken to the Sacred 
Grooto for the judgement of Xalta, their god. She 
does not suspect that the voice of Xalta is actually 
the voice of Grood, who uses the device to 
accomplish his means. 

The voice condemns Jack and his friends to be 
thrown into the Pit of Everlasting Fire. Billy and 
Uncle Jim escape, but Jack and Betty are hurled 
into the pit to burn to death! 


NEXT ISSUE CHAPTER FOUR 
"INTO THE CRASH" 


THE CRIMSON GHOST 
BY TOM WEAVER 
(CONTINUED FROM LAST ISSUE) 


Chapter 6 
MYSTERY OF THE MOUNTAIN 


Duncan, not shot, merely stunned, comes 
around just in time to leap from the convertible 
before it crashes into the plane. A short distance 
away, Ashe steps into his car and drives off, 
getting clean away and leaving Duncan stranded. 

At the Crimson Ghost’s hideout, Ashe fills the 
Ghost in on what happened at Gopher Flats: the 
destruction of Cole’s pland and the loss of the 
heavy water. Undismayed, the Ghost announces 
that, from now on, they will make their own heavy 
water. Since refined unranium is а basic 
ingredient in its manufacture, the Ghost has laid 
careful plans to secure a supply of the precious 
substance. The skull-faced fiend has learned that 
a truck, guarded by an armed motorcycle escort, 
will soon deliver a shipment of uranium to the 
nearby Federal Atomic Plant. The truck’s route 
takes it over Owl Creek Bridge, which is near the 
Ghost’s mountain hideout. The industrious Bain 
has constructed an electric fuse bomb which Ashe 
сап use to blow up Owl Creek Bridge from a 
distance (with the use of the Cyclotrode model), 
killing the motorcycle policemen and leaving the 
truck unprotected. 
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Later that day, at the University, Duncan 
presents Prof.'s Van Wyck, Maxwell and Parker 
with the latest clue in his crusade against the 
Crimson Ghost. Amid the ashes of Cole's wrecked 
plane Duncan has found a charred map of a 
section of the Fernando Hills. Duncan is certain 
that the Crimson Ghost has secretly built a 
landing strip in these hills. The intrepid 
criminologist goes on to say that he intends to 
survey the area by plane that very afternoon. 

After the meeting, the guilty Ргоѓеѕѕог-- ће 
Crimson Ghost-hurries to his secret transmitter 
and radios this information to Ashe, who, 
together with two criminal cronies, is busy 
setting up the Cyclotrode onthe back oftheir open 
truck near Owl Creek Bridge. Since the landing 
strip is near the Bridge, there is a distinct 
possibility that the plane will inadvertantly spot 
Ashe's activity from the air. Should this occur, 
the Ghost continues, Ashe is to use the Cyclotrode 
to knock the plane out of the sky. Ashe orders one 
of his accomplices, Harte, to carry Bain'selectric 
fuse bomb down to the Bridge and plant it in a 
strategic spot. 

In a clearing not far away from where Ashe and 
his men are working, Duncan, seated in his 
station wagon, is in radio communication with 
Diana, who has taken a plane up and is scouring 
the region for some sign of the Ghost's private 
airstrip. Diana discerns Ashe's truck below and 
begins to tell the news. But on the ground, Ashe 
and Heavy #2 have spotted the spy plane and fired 
the Cyclotrode. The plane's instrument panel 


CHAPTER З. THE FATAL SACRIFICE 
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short circuits with а singeing burst of sparks 
which leaves Diana stunned and blinded. The 
damaged plane goes into a wild, spiraling nose 
dive. Duncan, sees that Diana is in trouble and 
starts his car in the direction of the descending 
plane. 

Diana comes to and frantically attempts to pull 
the plane out of its dive, but the controls are 
completely inoperative. Remembering the 
parachute on her back, she moves quickly to the 
door of the plane, forcing it open with some 
difficulty and bailing out. As Diana “Низ the 
Silk’’ and descends safely, the unmannned plane 
crashes to earth with devastating impact and a 
ferocious explosive blast. 

Ashe and Heavy #2 see Diana falling slowly 
earthward and hurry toward the clearing where 
she is about to land. Diana touches down and 
removes the chute pack. Guns drawn, Ashe and 
Heavy #2 hurry to her and take her prisoner. Ashe 
orders Heavy #2 to lock Diana in their car and 
stand guard over her while he and Harte attendto 
the uranium truck at the Bridge. Heavy #2 drags 
Diana in the direction of the car while Ashe heads 
back to the Cyclotrode truck. 

Unbeknownst to both Diana and Heavy # 2, 
Duncan has arrived on the scene on foot and is 
secretly paralleling their progress, well-hidden 
by boulders and bushes. Duncan hurries ahead 
and climbs to the top of a rock wall, and when 
Diana and her captor pass beneath, he leaps into 
action. Duncan tackles the gunwielding hood, 
disaraming him, and a sprawling, freewheeling 
brawl begins. Duncan and Heavy #2 battle and 
chase their way across the rocky clearing to the 
sloping edge of a towering cliff. There, locked in 
combat, the two rol! closer and closer to the brink 
of doom. Diana races over and grabs hold of 
Duncan just as he is about to go over the edge. 
Heavy 82, also dangling over the edge of the cliff, 
tries desperately to hang onto Duncan, eventually 
losing his grip. He hurtlesto his death onthe rocks 
below. 

Diana helps Duncan to his feet and blurts out 
what she has learned about Ashe's plan to use the 
Cyclotrode to stop a truckload of uranium at the 
bridge. Duncan orders her to take his station 
wagon and head off the uranium truck while he 
tackles Ashe. 

At the truck, Ashe and Harte are readying the 
Cyclotrode. Ashe reminds Harte that they are to 
fire the Cyclotrode thus detonating the bomb 
when the motorcycles begin crossing the bridge; 
thereby leaving the truck unguarded. Suddenly a 
gun-toting Duncan appears behind the two 
murderers, ordering Harte to raise his hands and 
Ashe to turn off the Cyclotrode. Ashe kicks a tool 
box at Duncan, and another wild donnybrook 
ensues. Elsewhere, the uranium truck and its 
police escort are approaching the bridge from one 
side; Diana's station wagon is approaching from 
another; and on the bridge itself, the fuse bomb 
awaits only the firing of the Cyclotrode to 
detonate it. 

Back at the Cyclotrode truck, Duncan, Ashe 
and Harte are slugging it out like madmen, 
Duncan striving to keep his opponents from 
reaching and firing the Cyclotrode. As the 
uranium truck nears the bridge, Diana's station 
wagon appears at the opposite end, Diana 
honking the car horn and gesticulating wildly. 
The motorcycle cops and the truck, perceiving 


her approach and appreciating the warning, stop 
short of the bridge. Meanwhile, Harte has broken 
away from the battling Duncan and fires the 
Cyclotrode. Diana's dashboard explodes, 
knocking her out, and the now-driverless station 
wagon races out ontothe doomed bridge. The fuse 
bomb explodes with a cataclysmic, all-destroying 
blast, blowing bridge and car to smithereens! 


CHAP. 7 “ELECTROCUTION” 


NEXT ISSUE IN S.W. 
WE CONTINUE WITH: 
COMIC'S TO SERIALS 

JACK ARMSTRONG 
THE CRIMSON GHOST 
AND WE TAKE 
A STRANGE JOURNEY 
TO 
“THE LOST CITY” 
ALSO A 
REVIEW ON MARIO DE MARCO'S 
BOOK ON COL. TIM McCOY 
PLUS 
MUCH MORE! 
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